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ART IN EMBASSIES EXHIBITION
United States Embassy Ulaanbaatar, Mongolia
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Art in Embassies

Established in 1963, the U.S. Department of State's office of Art in Embassies
(AIE) plays a vital role in our nation's public diplomacy through a culturally expansive
mission, craating temporary and permanent exhibitions, artist programming,
and publications. The Museum of Modern Art first envisioned this global visual
arts program a decade earlier. In the early 1860s, President John F. Kennedy
formalized it, naming the program'’s first director. Now with over 200 venues, AIE
curates temporary and permanent exhibitions for the representational spaces of
all U.S. chanceries, consulates, and embassy residences worlgwide, selecting
and commissioning contemporary art from the U.S. and the host countries. These

exhibitions provide international audiences with a sense of the quality, scope, and
diversity of both countries' art and culture, establishing AlE's presence in more
countries than any other U.S. foundation or arts organization.

AlE's exhibitions allow foreign citizens, many of whorn might never travel to the
United States, to personally experience the depth and breadth of our artistic heritage
and values, making what has been called a “footprint that can be left where people
have no opportunity to see American art.”

https://ar.state.gov

DJIUMH CaWblH SaMJl Jaxb ypaH 3ypar

AHY-air Tepuit JenapramenTain “mnH Caier savg 4axe yoaH aypar”
xeTandepir xapuyycaH anbir 1963 oy yyoraw Dasiryyncad Bereag yr anba
Hb TYD XyrauaaHsl GonoH BanHrbim y3sCransH, yoar OyTaamgumiar 0ponLyyNcax
TBCEN XSTENBEDYYL, XIENMIN METEDMAN 33030 COSN YONAMAH SOMBH X3MKE3HIA
YIL] SXUNIArEaraaD AaMMyyNaH AHY-biH QI0H HWATIL YAIISCH QULTOMAET WWin
SWINEraana HyXan yypsr neiuaTragar Biunss, YyH3sC apear Xtk smHe MogeoH
YDAAMHAH My:3E 3H3XYY TR XIKISHMA QyDCNax yonarveH xoTenbapumir
TeceansH xapx Darvxas, Eperantnant Ao O, Keswegw 1860-a30 oHsl 3x33p
XeTanbeptr anbaH ECo0p IXTYY/K, aHXHL JAXMONLIT Hy TOMWI Saide. Ogooriitt
Gairanaap Tyc xeTeniep He Aanmit 4aaap 200 rapyit 0pOHL Cyyraa K CangeH
AaMQ, KOHCYNbIH 8380, /MM CaldeH SDMEEHMIF QNI0H HIMATI HIAITTIA X3CNyyYa3g

AHY-piH BONOH ODLIMH CYYIaa YN ODHLIX00 ODWMH YeuiaH yonanain ByTaanyaasc
COHIOH TYD Xyrauaansl Banos BaitreH y33cranaqr soxMoH Oairyynaar 6aika, 3ar3sp
Y3ICraNIHNYY. He XOBD YNCkIH YONEr COEMBIH OHLNOM YaHaP, USD XyDa3, ONOH TanT
Gangneir yasrygag xyprad AHV-siH Bycan aMap @ CaH, yonarwis Bainynnaraac unyy
QIOH YNC ODOHA XYM SXMNa DaitHa.

Xoranbepoac rapraaar yascranaHryyg He AHY-A 304K y33arNy ragasneH
HOr3838 AMBDMIGHIH YDINar COENBIH B8, YHIT SyNCHiAr BOGUTO0P Y33 M3GO3X
GONOMANAAT CArGA0r BONOX00D “AMSDMKARH VONarar yaax BONoKy rasap HyTarm
YAULI3X 38M MED" XIMSOH HIDNINLASN 1M .

https.//art.state.gov



Welcome

My wife Eloisa and | love the art we've accumulated over the years through a life
of travel and of serving our country abroad, but getting wonderful works through Art
in Embassies is a unique priviege. It allows us to showcase American art and, in so
doing, highlight aspects of our country that are particularly meaningful to us. Hence
our focus, in our Art in Embassies exhibition, on creativity and diversity—the qualities
that make us so proud of the United States.

We feel incredibty fortunate to have the works of world-renowned artist Nam
June Paik (July 20, 1832-January 29, 2006), who is often hailed as the “father of
video art." His Blectronic Super-Highway is among the most beloved works in the
Smithsonian American Arts Museum, and crowds similarty flock 1o his creations in
other museums throughout the world. Nam June Paik broke new ground through
his video art; we love not just his path-breaking use of the technology of his era,
of course, but how it shed creative new light - sometimes with a sense of humer,
sometimes conveying darker messages — on the reality of his day, and ours.

We feel even more privileged to bring Nam June Paik to Mongalia, however,
because he believed that he had Mongolian roots. That is what we first learned from
our friend Kan Hakuta, who is both the nephew of the artist and executer of his will.
The ger that features in Mongolian Tent, one of Nam June Paik's well-known works,
is perhaps the most obvious piece of evidence of that. We are grateful to Ken for
sharing some works in his collection with us through Art in Embassies.

American communities are full of dynamic centers of cultural creativity, and the
other part of cur exhibition highlights what is surely among the most famous such
canters, New York City, which Eloisa and | call home. The New York City artists in our
Art in Embassies exhibition are diverse in background, interests, and style, but the
city's energy nurtures the creativa spirit of them all. Wa love the individual pieces the
artists have lent us, but love, even more, the vibe their works give off as a collection.
We are also grateful to John Sillings, founder of Arts in Res, which identifies making
art collecting more accessible, more personal, and more fun as its mission. Arts
in Res says it “wants to get art out of storage (where most of it ives) and into the
world...," and we are pleased thal these works can be displayed far from New York,
hopefully adding new dimensions to Mongelia's own wonderfully creative cultural
scene. Introducing American art to foreign audiences to create cultural dialogue
and bring our countrias even closer together is, after all, what Art in Embasses s all
about.

Ambassador Michael S. Klecheski

Ulaanbaatar
March 2020



Suzanne Unrein (born 1964)

“| frequently have dreams where |'m communing with wild animals... These
encounters, real and imagined, feel the same as when I'm painting.”

Suzanne Unrein grew up among swamps, aligators, mossy oaks, and hundreds
of varieties of birds in the coastal towns of Florida. Her travels and encounters with
animals in Mexico, South Africa, Borneo, and Bali have contributed to her vibrant
worlds where the animality of humans plays within a world of beasts. A California
native and a current New Yorker, her work has been exhibited in galleries and
museums throughout the United States, with solo shows in New York City, Los

Angeles, Dallas, Chicago, and the Hamptons, Unrein currently works in her studio
in the East Vilage. She has had residencies at the Studio Program at PS. 122 in
the East Village, New York; the Jentel Foundation in Banner, Wyoming; and the Can
Serrat residency in Le Bruc, Barcelona, Spain.

Crro3anH AHpIMH (1964)

“3spnar ameTaaTal Apraax Gaiina raw Gu BaiiH Gaik 3yyasngsr... 34rasp bogur
GON0H TECBANIMIAH XDMNLUEEHS! MILLAMK 3ypraa Jyps Badixag Oac Tepner om.”

CorosarH AHpSH ©nopuga My aNaiH SOMH ¥RAraH CyypHHA, Hamar
Ganwar, rymGapaa MaTap, XSB4960 Xy IaCcaH Uape mMOg0d, yCaH Syl Wysyyabir
AyH 80y TODHWKSE. Mexci, BuHen Adpuk, bopHeo, Bam 3305 raspyyRasp annax
ABUAS He Taapangax Sancan Tapast GyDimin aH aMbTad TyyHWA yDaH ByTasamaiH
ame, 3puwamnar epTeHy GypanaaH Guit GoN0Xon HONSS/VK, TyyH A0TOD Hb XyH
TBPE/MXTHNA BMETAHNA S0aHLUIMH SDEATaH aMbTHE! BOTEHLTSH CYTa/NG5H OO0 B¥TVY.
Kanugboprawies yyryyn, Heo-Hopwnit Cyyryyn Tyyrait ypar Gyrsan AHY gasap raneped,

MYSSHHYYASED 0Nk XypT330 BoNc00D MOCsH. Ta0330 B1e A5505H YaS0ransHrss Huo-
Wopx, Jloc Arxenac, fannac, Yyaro, XamnToHe 33080 XoTyyaas rapraxss. 8ares
AHDIH MACT Bunnesk 43x ypnaqgaa ypan ByT3anss Tyypawsk Baiira. T3pssp Heo-
Wopruiis Wi Bunnexniin S, 122 ypinar, Yaitonsr Mywiis Barsep xoTsi Jerren
CaH, MeH Micnanmia BapcanoHa xoTe Sl Bovk AvyoarT Kax Ceppar ypnaqy PesuaeHT
yoaH GyTaamissp axatnnax Hans.

Agquarium, 2012
Qil on canvas, 52 4& x 67 % in.
Courtesy of the artist and Art in Res

Axsapuym, 2012
Jomown moc, 134 x 1708 cam
¥pan Oymaseuuin Goaow “Art in Res” waaepein ssswaapaumai









